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With Grammy- nominated
Bassoonist

Martin Kuuskmann

Lone Tree Arts Center
10075 Commons St

Welcome! From the

Do you want to
play with us?

Executive Director
May 19, 2017
Good Evening LTSO Friends and Patrons!
The Lone Tree Symphony Orchestra under the direction of Jacinda Bouton brings you our final
performance of the 2016-2017 season: Da nces . We are delighted to bring you music from five
master composers, and are thrilled to feature Grammy nominated bassoonist Martin Kuuskmann
performing Mozart’s Bassoon Concerto in B-flat Major.
You will enjoy classical and stage favorite dance themes including Brahms Hungarian Dance No. 5,
Rachmaninoff’s Symphonic Dances, Op. 45 Mvt. 1, along with memorable classical dance pieces from
Alfven and Respighi. Those of you less familiar with the classics will surely recognize Bernstein’s West
Side Story: Mambo.

Are you a musician looking for a place to exercise your talent? The
Lone Tree Symphony Orchestra is a great place to connect and play
with other community members. We perform a variety of orchestral
music including classical, pops, and many other genres, creating a
diverse and interesting variety for our audience and musicians.
We are actively seeking violinists, violists, bassists, percussionists
and a pianist for our active roster. We are auditioning for substitute
musicians in all other sections.
If you are a musician looking for a fun
and exciting group where you can use
and grow your talents and have a great
experience with a community orchestra
we want to hear from you!

The symphony would like to thank all our sponsors, donors, and season ticket holders. The talented
musicians of the LTSO certainly put in the work to create the music, but it is your dedicated support
that enables the music to fill the concert hall. We are so blessed by each and every one of you.
We would also like to extend an invitation to those of you that would be interested in joining the LTSO
volunteer guild, “The Symphomaniacs”. If you love the symphony and would like to
be involved in fundraising, finances or public relations, to help the LTSO continue bringing beautiful
music to Lone Tree and surrounding areas, we encourage you to reach out to us.

Auditions will be scheduled sometime in
August 2017. If you would like to
schedule an audition, please contact our
Personnel Director, Gary L. Wilhelm at
GJazzworks@comcast.net. For more
information visit our website:

Please make plans this coming September to purchase season tickets for our 2017-2018 season. We
will begin with October’s trip to the British Isles, and then on to December with Sleigh Ride in Winter,
featuring classical and holiday favorites guaranteed to put you in the spirit of Christmas. In March we
bring back the Young Voices of Colorado for a magical evening of choral performance with children’s
themed symphonic pieces, and in May close with another amazing guest artist, internationally
renowned clarinetist, Jeremy Reynolds. Join us for these four amazing upcoming performances.

https://lonetreesymphony.org/about/auditions/.

Now please sit back . . . And enjoy!

Summer 2017

Sincerely,

Cindy Kessinger
Executive Director

Lone Tree Symphony Board of Directors
David Unkrich— President
Mary Barnes— Vice President
Sarah Wolf— Secretary
Katie Smith—Treasurer
Jacinda Bouton —Ex officio

Members-at-large:
Carol Cooley
Mark Masters
Jerry Metzler
Gary Wilhelm

Open Symphony

Invitation from Jacinda Bouton, Music Director & Conductor
You’re invited to play along with the LTSO this summer at one of our
community open reading sessions. Everyone who plays an orchestral
instrument is welcome. Join Us!

Sign up at the LTSO website:
https://lonetreesymphony.org

June 15th & July 27th 7-9PM
The Lone Tree Hub
8827 Lone Tree Parkway 80124

Musicians

Thanks to Our
Donors & Sponsors!

1st Violin
† Rene Knetsch
^Sarah Wolf
Kirsten Fetrow
Meredith Kirkendall
Miki Goldwire
Dawn Stanley
Ethan Coffey
2nd Violin
† Natalie Hill
^Julie St. Croix
Barb Mendelsberg
Kathy Thayer
Lisa Zelinger
Alicia Mitchell
Judy Lichtin
*Jessica Scull
*Glenda Masters

Cello
† Anna Leavitt
^Chris Siguenza
Julianne Lincoln
Lisa Selby
Anne Hanson
Bilegt Enkhsaran
Eric James
Rob Marnell
Pamela Spencer
Mary Barnes
*Tim Carbo
Flute/Piccolo
† Amy Prater
Corrilee Kielmeyer
Sue Duehr

Viola

*Nancy Casper

† Loryn Gorsett
Suzie Tellefson

Clarinet

Hanna Hahn

Mary Nichols

Amelia James

Leslie Kahler

Jennifer Campbell

Emily Powis

Bass

Bass Clarinet

† Peter Huffaker
Michael Dunnington
Tom Virtue
Jeff Fornier
Percussion
† Sean Case
Andy Telatnik
Owen Herman
Don Awalt

Bassoon
† Ken Weller
Nathaniel Lohmann
*Doug Moran
French Horn
† David Unkrich
Patty Kritz
John Larsen
Paul Gober
Grace Jenks
*Jill Richardson
Trumpet
† Gary Wilhelm
Karl Leppmann
Mark Loye
Trombone
Paul Ward
Brian Ernster
Tuba
Fred Selby

Oboe

Piano/Harpsichord

Geoffrey Long
Saxophone
Grant Larson
† Principal

^ Assistant Principal

Compose r $ 5,000 and a bove
The City of Lone Tree
SCFD Scientific & Cultural Facilities District
Scott Leonhart & Maggie Eichenlaub

Conductor $2500-$499 9
No current donors in this level
Gue st So loist $ 1000-$249 9
David Rootes Charitable Fund
Ridgegate
Concertmaster $500-$999
Andrews Winslow Foundation
Jacinda and Art Bouton
John O’Boyle
Donald Dillard
Calvin Owens Patsy
Elton Winters

† Scott McDonald

Mark Masters

† Katie Smith

The Lone Tree Symphony Orchestra is grateful for the support of all of our Donors, Sponsors and Advertisers. It is
through their generosity that the LTSO continues to bring music to the Lone Tree Arts Center for the enjoyment of
the community.

Arielle Wilson
Harp
Joan Fitzpatrick
Janet Harriman

* Not Playing Tonight

Pr incip al Pla ye r $2 50-$499
Rich Duston
Nicol Gagstetter^
Kathleen & Joseph Ruys

Pa tron up to $9 9
Sue Duehr
Miki Goldwire
Charles Jones
Jo Kay
Mark Masters
Lisa Meltzer

https://lonetreesymphony.org/support/

J aci nda B ou to n, C ondu ct or
Rene Kn ets ch , C on ce rtmas te r

Linda & George Minthorn *
Gail & Melvin Minthorn*
Cheryl Moody
Doug Moran
Dorothy Nelson
Lisa Rigsby Peterson

Musician $ 100- $249
Patricia Braden
Nancy Casper
Lee Chew
Comprehensive Family Medicine
Leslie Dixon
Loryn Gorsett
Linda & Robert Graybill*
James Harvey
Peter Huffaker
Patricia Kritz
John & Linda Larson
Daniel & Judy Lichtin
Geoffrey Long
Thaddeus & Ann McDonald
Marcia Mellick^
Gerald Meltzer
Jerry Mitchell
Norman Miller
Doug & Laura Moran
Sandra Jay O’Connor
Joseph & Kathleen Ruys
Lisa Selby
Jean Smith
Katie Smith^
Kenneth Stephens
Sue Swenson
Cammy & David Unkrich
Paul Ward
Mary Grace & Bob Wendel

Amy Prater
Jill Richardson
Nancy Rodene
Wynne Shaw
Suzie Tellefson
Bernie & Lynn Wenninger
Sarah and Brett Wolf^

*In memory of John Minthorn, a dedicated LTSO trumpet player
^Includes a corporate matching gift from Cigna, Renewable Choice Energy, Rio Tinto, or Tomkins Gates Foundation

Singing Lessons By Cindy
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Our Conductor
Our Concert Master
Midsumme r Vig il Swe dish Rha psody , Op . 19 (Hugo Alfv én 1872- 1960)

Our C onducto r
Jacinda M. Bouton, a Lone Tree resident, has been the
Principal Conductor and Music Director of the Lone Tree
Symphony Orchestra since its premier in 2000. She is
also the Music Director of the Denver Concert Band and
is an active conductor, clinician and adjudicator
throughout the Rocky Mountain Region and was recently
guest conductor for the Denver Municipal Band during
the 2015 season. Jacinda feels fortunate to have
conducted these ensembles in over thirty guest artist
concerts with members of the Colorado Symphony, the
Philadelphia Orchestra, and many other nationally and
internationally renowned soloists.
Jacinda has served as Co-Director of the Breckenridge Music Institute’s Summer Music Camp, was
Director of the Denver Junior Police Band taking an active role in the rebirth of this Denver institution,
and for many years was Director of Instrumental Music at George Washington High School in the
Denver Public Schools. Jacinda is a cum laude graduate of Missouri State University with an emphasis
in Music Education, receiving certification in both instrumental and choral areas.

Our C oncert M as ter
René Knetsch is an avid musician and since receiving his master’s degree in violin performance from
Wichita State University in 1976, René has made his living in music, as a performing violinist, teacher,
and conductor. Before moving to Denver in 1994, he was a violinist with several professional
orchestras, including those in Oklahoma, Jacksonville,
Orlando, and Birmingham. René keeps very busy these days
by doing a wide variety of things: He is Music Director and
Conductor for the Parker Symphony Orchestra, during the
summer months he is the principal 2nd violinist with the
Central City Opera Orchestra, he teaches violin and is the
conductor of the orchestra at Arapahoe Community College,
and he and his wife, Lynne, are violinists in the Confluence
String Quartet, a group that presents concerts throughout
the state. Besides freelance work at many different venues
in the area, René also maintains a private teaching studio of
approximately 30 students.
When he is not busy with his musical endeavors, René
spends time in his wood working shop at home. He has
been an avid woodworker since he was in high school.

Swedi sh R hap so dy No . 1 (Swedish: Svensk rapsodi) is the subtitle of
Midsommarv aka (Swedish for Midsummer Vigil),[1] a symphonic rhapsody by the Swedish
composer Hugo Alfvén (1872 – 1960). Although it is only the first of three similarly named
works, it is often simply called the "Swedish Rhapsody". The Rhapsody was written in 1903.
It is the best-known piece by Alfvén, and also one of the best known pieces of music in
Sweden. The score, published around 1906, describes it as a fantasy on popular Swedish
folk melodies depicting the moods evoked by an old-time Swedish Midsummer wake; the
dancing and games around the May-pole through the magic night of Midsummer Eve. One
theme is the composer's own invention, while other themes are borrowed from the folkmusic of Sweden and elaborated by the composer. The Rhapsody was adapted as a ballet,
La Nuit de St Jean, choreographed by Jean Börlin. It was first performed by Ballets Suedois
in Paris in October 1920.

Ancie nt Airs and Da nces Suite 1 (Ottorino Respig hi 1879-1936)
Ancie nt Air s and Da nces (Italian: Antiche arie e danze) is a set of
three orchestral suites by Italian composer Ottorino Respighi, freely
transcribed from original pieces for lute. In addition to being a
renowned composer and conductor, Respighi was also a notable
musicologist. His interest in Italian music of the 16th, 17th, and 18th
centuries led him to compose works inspired by the music of these
periods. Suit e N o. 1 was composed in 1917, based on
Renaissance lute pieces by Simone Molinaro, Vincenzo Galilei (father
of Galileo Galilei) and additional anonymous composers.
We st Sid e Sto ry: Mam bo (Leo na rd Bernste in 1918-1990)
From the musical, West Side Story, the score is critically acclaimed partly because of its
potent combination of violent, energetic music, often powered by vibrant rhythms, with more
reflective and romantic material. There are also elements of Latin American music. Leonard
Bernstein assigned two master orchestrators, Irwin Kostal and Sid Ramin, to convert music
composed for a pit-sized band to music designed for a huge symphony orchestra. Tonight
you will hear Mambo, and like all the best musicals it leaves the listener humming the tune
long after the performance is over.

Thank You to our
Volunteers!
It takes more than just musicians to keep the Lone Tree Symphony Orchestra, or any
community orchestra, running smoothly. There are many ways those community
members - even those who have never picked up a musical instrument - can get
involved with the orchestra. We would like to thank those who currently volunteer their
time.
Emergency Response -- Amy Prater
Marketing Director -- Lisa Selby
Music Committee -- Geoffrey Long
Music Librarian -- Jill Richardson
Asst Music Librarian -- Patty Kritz
Personnel Director -- Gary Wilhelm

Asst Personnel Director -- Lisa Zelinger
Photographer -- Don Casper
Program Advertising -- Elaine Boorstein
Small Group Coordinator -- Julie St. Croix
Social Media – Sarah Wolf

If you love the LTSO and want to help us to pursue our mission to be a first class
community orchestra bringing orchestral music to Lone Tree and the South Metro
area, visit our website at lonetreesymphony.org/contact-us/. We are particularly in
need of volunteers who have experience in marketing, public relations, fundraising,
development, stage management, and financial management.

Lone Tree Symphony Guild Volunteers
Trudi Broschat
Rene′ Green
Kimberly Davis

Nancy Fairclough
Crista Huff
Carolyn Pastore

Gabrielle Cardwell
Your Name Here!

Program Notes
The Hungarian Dances (German: Ungarische Tänze) by Johannes Brahms are a set of 21
lively dance tunes based mostly on Hungarian themes, completed in 1869. They vary from
1-5 minutes in length. They are among Brahms’ most popular works, and were the most
profitable for him. Each dance has been arranged for a wide variety of instruments &
ensembles. The better known Hungarian Dances include No. 1 and 5, the latter was based
on the Csárdás by Béla Kéler titled “Bártfai Emlék”, mistaken by Brahms to be a traditional
folksong. The Hungarian Dances bear many resemblances to, and may have influenced, the
Slavonic Dances of Antonin Dvořák.

Sym phonic Da nces (Serg ei Rachmaninof f 1873-1943)
The Sym phonic Danc es, Op. 45, is an orchestra suite in three
movements. Completed in 1940, it is Sergei Rachmaninoff’s last
composition. The work is fully representative of the composer’s later
style with its curious, shifting harmonies, the almost Prokofiev-like outer
movements, and his focus on individual instrumental tone colors
throughout. The Dances allowed him to indulge in a nostalgia for the
Russia he had known, much as he had done in the Third Symphony, as
well as to effectively sum up his lifelong fascination with ecclesiastical chants. In the first
dance, he quotes the opening theme of his First Symphony, itself derived from motifs
characteristic of Russian church music.

Bassoon Co ncerto in B- Flat, K. 191
(W olfga ng Am ad eus Mo zart 1 75 6-1791)
Mozart wrote only one authenticated concerto for the bassoon (four others are
referred to in some catalogs, but none has been found). In its lower register the
bassoon can be menacing, comic, or doleful; in its upper register it can be sprightly, delicate, or
humorous. Mozart took full advantage of these characteristics in his operas and orchestral music,
and is well known for his writing for wind instruments. His bassoon concerto is masterful, and has
continued to be a concert favorite. The first movement is in the expected sonata form, beginning
with a dramatic entry of the orchestra, followed after a minute by the solo instrument. This
movement contains a great deal of fast fingering and staccato puffing. At about five and a half
minutes into the movement comes the cadenza. In Mozart's day, the performer was expected to
improvise the cadenza, as does Martin Kuuskmann this evening. Often there is a cadenza in only
the first movement, or the first and last movements. In this case, there is a cadenza in the first and
second movements.

- - - - - - - - - - - - - - - - - Tear Here ----- Place on Fridge! - - - - - - - - - - - - - - - - -

The Hungar ian Danc es No. 5 ( Joha nne s Brahm s 1833-1897)

Sponsored in part by:

Martin
Kuuskmann

Dances

An Estonian-born bassoon virtuoso with two Grammy
nominated albums, Marti n Kuuskmann's charismatic
and commanding performances throughout the world have
earned him repute as one of the leading solo
instrumentalists today. Kuuskmann received his MM from
Yale School of Music and BA from the Manhattan School of
Music having been a full scholarship recipient at both
schools. His mentors include Stephen Maxym, Frank
Morelli, Rufus Olivier and Vernon Read.
Constantly pushing the boundaries for new artistic and technical possibilities, Kuuskmann has
premiered 11 bassoon concertos, all written and dedicated to him by some of the foremost composers
of our time. His 2016 Grammy nominated concerto was a collaboration with friend and Yale professor
Christopher Theofanidis.
Kuuskmann has been the principal bassoonist of the Estonian Festival Orchestra led by maestro Paavo
Järvi since its inception in 2011. In addition to numerous major movie soundtracks and video games,
Kuuskmann has recorded the entire bassoon sound library for the acclaimed Cinesample Cinepro
Winds online software.

Buy the digital recording or
CD at Amazon.com & iTunes

An avid educator, Kuuskmann has taught at the Manhattan School of Music and is actively giving
masterclasses worldwide. Kuuskmann taught for several years at the Arosa Music Academy in
Switzerland. Since 2010 Kuuskmann has been the woodwind coach of the Berlin based Baltic Sea
Youth Philharmonic led by Kristjan Järvi. In 2016 Kuuskmann made his debut as faculty of the Youth
Orchestra of the Americas. Today he is Assistant Professor, Bassoon & Chamber Music at University of
Denver’s Lamont School of Music.

Grammy
Nominated

2016
Theofanidis:
Bassoon
Concerto

May 19, 2017
Jacinda Bouton, Conductor

Hungarian Dance No. 5 . . . . . . . . . . . . . . . . . . . . . . . Johannes Brahms
Symphonic Dances, Op. 45, Mvt. 1 . . . . . . . . . . . . Sergei Rachmaninoff
Bassoon Concerto in Bb Major . . . . . . . . . Wolfgang Amadeus Mozart –
with M artin K uuskmann

Intermission
Midsummer Vigil Swedish Rhapsody, Op. 19 . . . . . . . . . . . . Hugo Alfven
Ancient Airs and Dances Suite I . . . . . . . . . . . . . . . . . . Ottorino Respighi
Symphonic Dances from West Side Story: Mambo . . . . Leonard Bernstein

Co ncert De corum

Please do not applaud between movements. Wait until end of the piece, and then applaud to your
heart’s content! If you need to take a restless or crying child out during the performance, or are
unable to suppress a cough or sneeze, there are monitors in the lobby for you to continue to enjoy
the concert. Lastly, please turn ce ll phone s and p age rs co mp let el y off. Cameras and
sound recorders are prohibited in the auditorium.
On Martin Kuuskmann:
“… I wrote my bassoon concerto for him in 1997, and it is no exaggeration to say that he is probably
the only bassoonist in the United States who can play that piece. His musical expression has an
extraordinary depth & maturity … His technical ability is literally unrivaled in anything that I have seen
or heard … his sound quality is that of a real soloist – ranging from the sweetest quiet phrasing to an
astonishing level of power and force … he has the most dazzling virtuoso technique around …”
composer Chris Theofanidis, PhD Yale University, winner of the Master Prize, Prix du Rome, Barlow
Prize, Guggenheim Fellowship, Fulbright Fellowship, Professor of Composition at Yale University.

